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RENAISSANCE ON THE HORIZON
By Becky Dingle and  J udi Laws

With  st r ess having become an  in tegra l pa r t  of
da ily life, we a r e for ced t o ben d t h e kn ee in
obeisance to the four th  r ay. Th is energy tu rns
u s  ever y wa y bu t  loose, t h er eby bu ild in g
spir it ua l muscle - a  wrest ling denoted by the
ancien t  Greeks a s agon ia  from whence we got
agony.

"No pa in , n o ga in " is  t h e t h em e-son g of
pla n et  ea r t h , a n d n owh er e is  it  su n g m or e
loudly and convincingly than  by the droves of
people exh ibit in g r a y fou r  in  on e or  m or e of
t h eir  veh icles . Th e ch or u s will swell a s  we
a pproa ch  t he yea r  2025 when  t he fou r th  r a y
begins "to come slowly in to manifesta t ion" (EP
II, p. 411). The au thors have seen  enough  of it
to know tha t  it s potency is a lready with  us and
condit ion ing us. It  is r eadying the planet  for  a
glor iou s  Ren a issa n ce wh ich  will dwa r f t h e
m a gn ificen ce  s een  in  t h e  cit y-s t a t es  of
F lorence, P isa , and Venice dur ing the fift een th
cen tu ry, a s we will witness "the r ecu r rence of
the a r t s on  a  tu rn  of the spira l fa r  more exa lted
than  any la tely seen" (R& I, p. 244).
  It  is the four th  ray tha t  prepares us for  our
even tua l habit a t ion  on  the buddh ic plane. The
t wo sa lien t  ch a r a ct er ist ics of t h is  pla n e a r e
discr imina t ion  and ba lance. In it ia lly, we lea rn
t o d iscr im in a t e bet ween  r igh t  a n d wr on g.
Then , usua lly th rough  the medium of the a r t s,
we develop taste. La ter , we st ruggle to sor t  ou t
t h e Rea l fr om  t h e u n r ea l. F in a lly, a ft er  t h e
in tellect  has led us to th is st age of refinement ,
we will, a s Master s, funct ion  con t inuously on
the in tu it iona l plane. By then  the in tellect  will
h a ve dr opped below con sciou sn ess, bein g a s
vest igia l as inst inct  presen t ly is to us.
  As the four th  ray occupies the in termedia te
poin t  among the seven  rays, it  seeks to ba lance
them. Harmonizing new ideas with  the old is a
r ay fou r  act ivit y. Th is energy blends t he Self
with  the not -Self, and the persona lity with  the

sou l, br inging un ity to a ll forms of na tu re. No
m a t t er  wh ich  of t h e five veh icles is  on  t h e
fou r t h  r a y, t h e r igh t  cer ebr a l h em isph er e of
t h e br a in  will be h igh ly a ct ive, t h ou gh  n ot
n ecessa r ily t o t h e  exclu s ion  of t h e  left
h em isph er e. Th e su bject ive h a lf of t h e br a in
con t r ols  a n d  d ir ect s  r h yt h m  a n d  m u s ic,
complex motor  coordina t ion , a r t ist ic abilit ies,
perceptua l  gesta lt ,   r ecognit ion   of  form-space
rela t ionsh ips, symbolic st ructu res, non-verba l
idea t ion , etc.

E a ch  of t h e fou r  m in or  r a ys  m u st  be
though t  of a s a  combina t ion  of select ed ma jor
rays. In  the case of ray four , there is a  blending
of r a ys on e a n d t wo, descr ibed by Ba iley a s
"the will-to-love, expressed in  ha rmony whilst
in  t h e m idst  of con flict " (Disciplesh ip in  th e
N ew Age, Vol. I, p. 258). It  r epresen t s the eye
of t h e h u r r ica n e, t h e cen t er  of sp ir it u a l
wh ir lings (cr ea t ing pr imordia l a toms, r a ising
Sufi dervishes to spir itua l heigh ts, etc.). Ba iley
a lso r efer s t o r ay fou r  a s "t he will t o dest roy
lim it a t ion " (E s ot er i c A s t r ol ogy , p . 598) -
lim it a t ion  bein g t h e a n t it h es is  of r a y t wo
in clu siven ess. Yet  a n ot h er  wa y of descr ibin g
the four th  ray is the over r iding impulse toward
r esolu t ion  or  a t -on e-m en t  of con flict in g
elements, whether  with in  self or  in  the "wor ld
beyond one's skin ." At  t imes in  one's life, t he
con fl ict  m a y be  p r ed om in a n t ly a ct ive ,
a lterna t ing with  per iods of hard-won harmony.

The essence of t he fou r th  r ay con flict  can
be gr a sped qu it e ea sily when  we under st a nd
the energy of the ray, depicted thus: There a re
per iods of ca lm, harmony, iner t ia  which  t r igger
off, sooner  or  la ter , a  conflict  tha t  bu ilds un t il a
"qu a n t u m  lea p" is  t a ken  ou t  of t h e con flict
br inging a  resolve and restora t ion  of peace and
h a r m on y. No m a t t er  h ow glor iou s t h e pea ce
a n d h a r m on y m a y be, t h e fou r t h  r a y will be
im pelled t o im pr ove it  som eh ow, cr ea t in g a
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conflict  which  seeks a  resolve.
   One of the key funct ions of t he fou r th  r ay
is t o enable t he individua l t o lea rn  a  lot , and
qu ick ly! Un like a n y of t h e ot h er  r a ys , t h e
four th  is constan t ly st ruggling for  ba lance and
is t h er efor e in  a  sen sit ized st a t e-open , a gile,
r espon sive a n d m u t a ble. I t  is  a  com m on ly
acknowledged fact  tha t  an  an imal in  a  st a te of
st ress will lea rn  more qu ickly than  one tha t  is
conten ted.
  Another  way of descr ibing th is energy is to
view it  a s  a  s t r u ggle bet ween  ou t bu r st s  of
excit ed a ct ivit y a n d per iods of pla cidit y or
plea su r e bor der in g on  in dolen ce. F ou r t h  r a y
people (no mat ter  wha t  their  level of evolu t ion)
exper ien ce bot h  of t h ese st r on g in clin a t ion s,
and tha t  is t heir  "cross." At  one momen t , t he
h igh  cou r a ge of a  da sh in g lea der , wh ilst  a t
a n ot h er , t h e ea se of win e a n d ch eese a n d
Debussy, with  no though t  of the mor row. Now
a  wild ly en t h u s ia s t ic specu la t or ; la t er , a
Sca r let  O'Ha ra  sa ying, "I 'II  t h ink  a bou t  t ha t
t om or r ow." Alwa ys on e t o in du lge in  biza r r e
cappr icio (Dali with  a  ray four  sou l), the four th
ray person  displays fla re and color fu l verve. An
excellen t  color  sen se is  pr eem in en t ly t h eir s,
whether   it   man ifest s  in   pa in t ings,  in t er ior
decora t ing or  persona l a t t ire.
  Both  words, a r t  and ha rmony, a re der ived
from root  words mean ing "a  join ing." Ray four ,
t h e m iddle pr in ciple bet ween  t h e fir s t  a n d
seven th  r ays, st r ives to blend the lower  th ree
with  the h igher  th ree. For  humanity, tha t  will
even t u a lly in volve t h e blen din g of t h e t h r ee
lower  k in gdom s in  n a t u r e wit h  t h e t h r ee
kingdoms above us. But  for  the presen t  and for
a  lon g t im e t o com e, in dividu a ls  wit h  t h is
energy will be more aware of conflict  t han  a r t
or  ha rmony. Tha t  condit ions on  the planet  a re
h a r sh  a n d discor da n t  is  ga in sa id. Th er efor e,
those coming in to inca rna t ion  with  th is energy
in  t h eir  com plem en t  h a ve con t r a ct ed t o do
their  fa ir  sha re of ha rmon izing dissonance, of
blending opposing pola r it ies, of beau t ifying the
m issh a pen  a n d u gly elem en t s on  ea r t h . In  a
m a n n er  of s p ea k in g, s u ch  p er s on s  a r e
m icr oscosm ic r e-cyclin g pla n t s wh o t a ke t h e
u sed, t h e t r a sh , a n d t r a n sfor m  t h em  in t o

someth ing clean  and new and va lued. To ver ify
th is t r ansmuta t ion  process in  human  beings,
one need on ly consider  t he life and work of a
Sh a kespea r e or  Leon a r do Da  Vin ci wh o h a d
ray fou r  in  t heir  men ta l bodies, a s well a s a t
the soul or  persona lity level (EP II, p. 292).

Am ple t est im on y t o t h e pr ocess of sturm
u n d  drang cu lm in a t in g in  a t -on e-m en t  is
provided by numerous a r t ist s. The Mona  Lisa ,
the works of the Impression ist s (Renoir , Degas,
Mon et ), a n d  Rodin 's  scu lpt u r es  a r e visu a l
offer ings of ha rmony ach ieved by aesthet ic and
en igm a t ic r econ cil ia t ion  of h a r s h  t h is -
wor ldlin ess wit h  pa cific ot h er wor ldlin ess. I t
may be easier  to hea r  than  to see the conflict s
a n d t h e r esolu t ion s t h er eof. In  pa ssin g, we
m igh t  a dd t h a t  people wh o h a ve t h is en er gy
anywhere in  t heir  complemen t  a r e ext r emely
sensit ive to sound, especia lly the spoken  word.
Illust ra t ive of four th  ray music a re St rauss' T il
E u len spiegel, Dvorak 's N ew World  S ym phony,
Liszt 's  Dan te S ym ph on y, Debussy's Pelleas et
M el i s s a n d e , Ba ch 's  ch or a les , Sch u ber t 's
U n f i n i s h ed  S y m p h on y,  S t r a v i n s k y ' s
Pulch inella S u ite, Borodin 's Quartet #2 in  D,
Va u gh n  Willia m s ' L on d on  S ym ph on y  a n d
Fa n t a s ia   on   a   T hem e  by  T hom as  T allis,
Sa in t -Sa en s '  Organ  S ym ph on y,  Respighi's
C h u r ch  W i n d ow s , Pin es  of  R om e  a n d
Fou n tain s of R om e, a n d t h e m u sic of Ka y
Ga r dn er . Also, h igh  dr a m a  wh ose essen ce is
conflict  is typica lly four th  ray.
  Yellow is the color  tha t  cor responds to th is
r a y. The ba se of t he spine cha kra  where t he
kunda lin i force is sea ted is pa r t ia lly associa ted
wit h  r a y fou r . Th e per en n ia l p r oblem  of
sch ola st ics is  geom et r ica lly em bodied in  t h is
ray whose symbol is the squared circle. Before
p r oceed in g t o p a r t icu la r ize  fou r t h  r a y
ch a r a ct er ist ics of t h e va r iou s veh icles, a  few
a dd it ion a l poin t s  n eed  t o be m en t ion ed
concern ing th is energy:

1. Of the two rays tha t  a re "paramount ly
concerned with  t he evolu t ion  of man ,"
ray four  is one (TCF, p.441).

2. Yellow is one of the colors tha t  came to
us from the fir st  sola r  syst em. "Yellow
h a r m on izes, it  m a r ks com plet ion  a n d
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fr u it ion ," a s  is  a ppa r en t  in  a u t u m n
foliage (LOM, p.214).

3. Color , meaning "to veil," is the
dem on st r a t ion  of m a n a s-a s-elect r icit y
on  t h e bu ddh ic pla n e (TCF , pp. 319-
320).

4. The four th  ether  is used as a  medium
by the violet  ray (TCF, p.326).

5. It  governs the four th  in it ia t ion  which
m a r k s  m a n 's  e s ca p e  fr om  t h e
persona lity r ing-pass-not  on  the four th
sub-plane of t he men ta l plane, and to
the in tu it iona l plane (TCF, p. 114; IHS,
p. 89).

  Turn ing our  a t t en t ion  to the manifesta t ion
of t h is  r a y a t  ea ch  level or  veh icle, it  is
necessa ry to bea r  in  mind tha t  r ea l live people
often  exh ibit  cha racter ist ics tha t  do not  ma tch
"t extbook" cr it er ia  in  every det a il. In  spit e of
ou r  a t t em p t  t o clea r ly d is t in gu is h  t h e
ch a r a ct er ist ics for  ea ch  level of fu n ct ion in g,
you  can  be sure tha t  there a re some four th  ray
men ta l bodies t ha t  display fea tu res descr ibed
under  "per sona lity," and vice ver sa , and so on
to over lapping amongst  other  levels. Since we
a r e on  t h e cu t t in g edge of a  develop in g
discipline, we speak from ou r  exper ience and
n ot  ex ca t h edr a , sh a r in g wh a t  we h a ve, a n d
not  what  we haven’t .

Ray Fou r Sou l
F ou r t h  r a y sou ls  wh o a r e  p r esen t ly

in ca r n a t ed a r e pot en t ia lly t h e pr ot ot ypes for
t h e "Ren ia ssa n ce m en " of t h e n ext  cen t u r y.
Whether  these people develop tha t  poten t ia l is
a  ma t t er  of their  own  free will. It  is a  difficu lt
a ssign m en t  given  t o t h ese in dividu a ls  wh o
often  r igh t ly feel tha t  they a re "st r angers in  a
st r ange land." The r igor s of a  cu r r en t  life on
th is r ay a re r endered doubly difficu lt . On  the
one hand, they a re here to harmonize elements
in  a  h os t ile wor ld  t h a t  r ega r ds  a es t h et ic
m a t t er s  a s  n on -essen t ia l fr ou -fr ou . On  t h e
other  hand there is, in  these sou ls, the grea test
s en s it ivi t y t o t h e  vis u a l  a n d  a u d it or y
environmen t  – milieu , wh ich  a re for  t he most
par t , ja r r ing and offensive.

Sou ls on  th is r ay a re a lmost  a s puzzled a s

those on  the fir st  r ay a s to why they a re here.
Unt il they have found their  work, a ll tha t  they
can  t ell you  abou t  their  lives is tha t  there has
been  on e h or r en dou s cr isis  a ft er  a n ot h er , or
t h a t  t h eir  lives h a ve been  lon ely ou t post s of
st r u ggle, even  t h ou gh  t h ey m a y h a ve been
su r r ou n ded by fa m ilies , fr ien ds, collea gu es.
Wh et h er  t h e sph er e of a ct ivit y is  t h e a r t s
(Sh ir ley Ma cla in e) or  socia l polit ics (E lea n or
Roosevelt ), you  will find Hercu lean  st ruggles,
wit h in  a n d  wit h ou t , t o fu s e  s eem in gly
ir reconcilable elements in to a  oneness of peace
a n d pu r pose, a n d t o som eh ow bea u t ify t h e
planet . Osca r  Wilde, another  fou r th  r ay sou l,
sa id t ha t  he felt  h is best  a r t  was t he way he
lived h is life.

No m a t t er  h ow sm oot h  a n d com for t a ble
t h eir  lives m a y be, t h ey will con fess  t o a n
existen t ia l sch ism with in , an  abiding and deep
sense of conflict . In  quest ion ing such  sou ls a s
t o wh y t h ey'r e on  t h e pla n et  or  wh a t  t h ey
wou ld  lik e t o be in  t h e n ext  life, t ypica l
answers a re:

"Set  an  example"
"Inspire others th rough my singing"
"Be a  gifted musician"
"P u ll t oget h er  a r t , t h ea t er , da n ce, color  in t o
pr odu ct ion s  explodin g people 's  ca t egor ies ,
leading to uplift  and hea ling"
"Be a  pa in ter  in  the New Renaissance"
"F ly a r ou n d  a n d  sp r in k le  fa ir y-du s t  on
everyone"
“Tea ch  people h ow t o r esolve con flict s  - a ll
figh ts a re figh ts about  love"
"Cont inue in  the media t ion  business"

Owing to the blending of rays one and two,
t h er e will fr equ en t ly be r espon ses  a bou t
hea ling and t each ing, a s well a s abou t  "fun  for
me," a r t ist ic soloist , etc.

These people a re, qu ite lit era lly, cit izens of
t h e wor ld  wh o owe a llegia n ce on ly t o t h e
human  kingdom on  it s way to the kingdom of
souls. Four th  ray sou ls may feel a  deep rappor t
a n d /or  a t t a ch m en t  t o Au s t r ia , Br a zil or
Ger m a n y t h e sou ls of wh ich  a r e on  t h is r a y.
Whether  t hese people physica lly t r aver se t he
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globe, or  m en t a lly t r a vel t h r ou gh  t h e best
minds in  the wor ld, their  purpose is the same:
to pu t  t ogether  t he ma ny odd pieces of some
jigsaw puzzle of life, and, in  so doing, t o add
beauty to the wor ld. Though they may be led to
ser ve h u m a n it y or  ot h er  k in gdom s on  ea r t h ,
their  sea rch  is for  a  syn thesizing harmony tha t
is h igher  than  the mere absence of discord.

Ray Fou r P e rson ality
 Accor d in g t o t h e  ca lcu la t ion s  of Dr .
Dou gla s  Ba ker , 25 per cen t  of h u m a n it y is
manifest ing ray four  in  the per sona lity a t  th is
t ime, giving us a  glimpse of wha t  is to come in
the next  cen tu ry. Watch  these people st ruggle
va lian t ly, t he wh ile ma in ta in ing a . su rpr ising
degree of composure and elegance of life-style.
A fa ir  n u m ber  of t h ose wh o com e in t o t h is
in ca r n a t ion  wit h  r a y fou r  per son a lit ies  u se
t h a t  en er gy on ly for  30 or  40 yea r s . Wh ile
ba lancing their  ka rma , and rounding ou t  their
per sona lit ies, the four th  r ay serves them well.
The oppor tun ity to ext r ica te the individua l life
from conflict s doveta ils with  the oppor tun ity to
develop t h is  en er gy for  t h e n ext  cen t u r y by
dissolvin g disson a n ce in  t h is  cen t u r y. On ce
t h is  h a s  been  a ccom p lis h ed  by cer t a in
in dividu a ls, t h ey ch a n ge t h e en er gy of t h eir
per sona lit ies to an  ext rover t ed r ay in  order  to
express the a r t  and/or  harmony ach ieved in  the
fir st  h a lf of life. On e fa ir ly com m on  pa t t er n
tha t  ca lls for  such  a  change is the following ray
complement :

II–4–563
Th e sou l is  on  t h e  secon d  r a y, t h e

per son a lit y on  t h e fou r t h , t h e lower  m en t a l
veh icle on  t he fift h , t he emot iona l na tu r e on
t h e sixt h  a n d t h e ph ysica l-et h er ic n a t u r e on
t h e t h ir d . Wit h  t h is  r a y com plem en t , t h e
in t rover t ed line of energy (sou l Il-per sona lit y
4-ast r a l 6) makes these people per fect  set -ups
for  d ep r es s ion .  Th e ir  over wh elm in gly
subject ive, inwardly-or ien t ed approach  t o life
prevents them from externa lizing their  dearest
hopes, wishes and plans. Wha t  is needed is to
sh ift  t he per sona lity on  to an  ext rover t ed r ay.
Usua lly a  change to r ay one or  r ay four  is t he

most  advisable.
 T h e  f o u r t h  r a y  p e r s o n a l i t y
character ist ica lly "gives up" when  thwar ted in
the ma ter ia lizing of a  pla n . Un like t he t h ird
ray persona lity, who will find a  way a round the
obs t a cle, or  t h e fir s t  r a y wh o will cr a sh
th rough  it , t he fou r th  r ay r esponse is t o say,
"lt 's useless! I can 't  go on! There's no way to do
it  n ow - it  ca n 't  be don e!" Bot h  Scor pio a n d
Ta u r u s a r e fou r t h  r a y sign s - Scor pio r u les
block s  (u n t il p r essu r e bu ilds  u p  a n d  t h e
individua l emerges sudden ly, ou t  of the da rk),
and Taurus ru les t h ings stuck in  a  ru t  (un t il
t h e  r u t  ge t s  t oo u n com for t a b le  a n d
improvements a re needed).

Whether  the per sona lity is on  th is r ay for
par t  or  a ll of a  life-t ime, it  will demonst ra te the
a r t  of livin g. Con t r a st in g sh a r ply wit h  m ost
people who grab a  bit e to ea t  a t  n igh t , r ay four
per sona lit ies a re more inclined to "sit  down to
dinner ." F requen t ly, even  though  they may be
din ing a lone, t he t able will be candle lit , and
other  t r aces of gracious living such  as classica l
music will be apparen t . No mat ter  how limited
t h eir  fin a n cia l m ea n s, t h eir  h om es displa y
good  t a s t e  in  color  s ch em es ,  s p a t ia l
a r r a n gem en t , wa ll decor a t ion s, ligh t in g a n d
touches of cla ss. Even  if t hey a r e people who
a r e r a r ely a t  h om e, t h e h om e is  t er r ibly
im por t a n t  a s a  sa n ct u a r y, a  r et r ea t , a  qu iet
place amid the noise.

Not  in frequent ly, ray four  persona lit ies a re
in volved in  m u sica l or  a r t is t ic a ct ivit ies  a s
eit her  pa r t icipa n t s or  observer s/a pprecia tor s.
Pa r t icipan t s    u sua lly    have    two    fou r th
rays, whereas observers/apprecia tors have just
one in  t heir  r ay complemen t . With  Congreve,
t hey under st a nd t ha t  "music ha th  cha rms t o
soot h e t h e sa va ge bea st , t o soft en  r ocks, or
ben d a  kn ot t ed oa k ." An d n o ot h er  r a y ca n
boast  more success a t  plumbing the depths of
t r u t h -in -bea u t y, a s Osca r  Wilde so per fect ly
expresses:

It is through  Art and  through  Art on ly that
we can  realize our perfection ; th rough  Art
and  Art on ly that we can  sh ield  ourselves
from  the sord id  perils of actual existence.
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Ray Fou r Min d
  The simplest  way to iden t ify th is energy is
t o a sk  wh et h er  t h e per son 's  life h a s  been
cha racter ized by a  succession  of men ta l cr ises
or  conflict s. With  r ay four  in  the men ta l body,
t h es e  in d ivid u a ls  s u ffe r  u n t old  m en t a l
t or t u r es . Yet  wh en  ea ch  cr is is  h a s  been
resolved, the per son  will t ell you  tha t , while it
wa s a wfu l, s/h e lea r n ed a  lot  fr om  it  a n d is
therefore gra tefu l for  the exper ience.
  Vir t u a lly ever yt h in g t owa r d wh ich  t h e
menta l body is directed is viewed as a  possible
key to a  sough t -for  un ity amongst  other  ideas
whir ling a round like flot sam and jet sam in  the
mind. When  tha t  un ity or  syn thesis does drop
in to the conscious mind, it  does not  a r r ive via
logica l t h ou gh t -t r a in . I t  is  a  wh olen ess t h a t ,
like Min er va  spr in gin g fu ll-gr own  fr om  t h e
h ea d of Zeu s, a ppea r s in t u it ively a n d is "a ll
t h er e" wit h ou t  a n y m en t a l fa br ica t in g or
const ruct ing. Ray four  minds will make a  show
of ana lyzing the factor s in  a  problem, bu t  they
a lm os t  a lwa ys  a r r ive a t  con clu s ion s  a n d
decisions in tu it ively.
  Beca u se of t h eir  ext r em e sen sit ivit y t o
sound, they may do their  best  menta l work, be
it  cr ea t ive, in t ellect u a l or  pr oblem -solvin g,
while list en ing to appropr ia t e cla ssica l music.
Don 't  expect  these people to do any meaningfu l
menta l work where cacophony is r ife. They just
ca n 't  t h in k  wh en  ph on es a r e r in gin g, people
a re noisily cha t t ing and wa lking a round, and
office mach ines a re cla t t er ing away. In  super -
gift ed people su ch  a s Win st on  Ch u r ch ill, t h e
men ta l body is oft en  ambiva len t  between  the
fou r th  and fift h  r ays. Th is t ype of individua l
ca n  u t ilize bot h  m a n a s a n d bu ddh i, in t ellect
and in tu it ion , as needed for  differen t  aspects of
a  problem.

Ray Fou r Astra l Body
  The ray four  a st r a l body is r a re, bu t  when
it  is  en cou n t er ed  in  a  r a y a n a lys is , it  is
vir t ua lly unmist akable. Th is is because there
is  a n  a lm os t  t ot a l  la ck  of em ot ion a l
r espon siven ess  t o a n yt h in g en cou n t er ed in
da ily life, e.g. r ela t ionsh ips, t r a ffic jams, other
people's incompetence, un fa ir  t r ea tmen t , et c.,

cou pled wit h  a n  a lm ost  exclu sive em ot ion a l
expression  th rough  music or  some other  form
of a r t . I t  is  a  pa r a dox t h a t  t h e fou r t h  r a y,
wh ich  r u les  h u m a n it y it self, sh ou ld  be so
seemingly "inhuman" when  manifest ing in  the
ast ra l body.
  The four th  r ay a st r a l body is un flappable.
I t  will n ot  r ise t o a n ger  n o m a t t er  h ow
provoked (sixth  and fir st  r ays); bu t  neither  is
t her e t he compassion  and empa thy exh ibit ed
so beau t ifu lly in  the second ray ast ra l.   These
are   individua ls who   a re   idea l  for   act ing as
a  lia ison  or  r efereeing-tot a lly unmoved by the
u su a l r a n ge of h u m a n  em ot ive s it u a t ion s .
Unwit t ingly, t hey can  provoke other s because
of their  lack of temper!

Ray Fou r P h ys ica l
 Not  u n t il t h e ea r ly 1980s wa s r a y fou r
"discover ed" m a n ifest in g in  ph ysica l bodies.
The percen t  of people with  four th  ray physica ls
is  es t im a t ed t o be n egligible. Th ey exh ibit
ch a r a ct er is t ics  of bot h  r a ys t wo a n d seven ,
tending to be pet it e, bu t  with  good, firm muscle
tone and withou t  t he delica t e skeleton  of t he
pure second ray physica l.

Like seven th  ray bodies, they cannot  wear
unmatched clothes or  t oo much  cloth ing; t hey
ca r ry you th fu lness in to old age, and a r e very
agile. Although  they t an  beau t ifu lly, t hey lose
it  qu ick ly. Sim ila r ly, t h ey br u ise ea sily bu t
hea l qu ickly. Con t inuous ba lancing with in  the
dense body is r eflect ed in  t heir  need t o ha ve
exact ly t he r igh t  amoun t  of food. Too lit t le or
too much  produces discomfor t , leading some to
ca ll these people "fin icky.

E xt r em es  of h ea t  or  cold , a s  well a s
t em per a t u r e  ch a n ges  a r e  in s t a n t ly a n d
dist r essin gly r egist er ed in  fou r t h  r a y bodies.
On e wom a n  sa id sh e sn eezes ever y t im e t h e
t em per a t u r e ch a n ges, a n d h a s been  t old sh e
has "therma l a llergy." Such  adver se r eact ions
ext en d t o n oise or  in t en se ligh t . In  spit e of
t h eir  sen sit ivit y, t h ey ca n  be ver y s t r on g,
developin g m u scles  ea sily. Yet  t h ey ca n n ot
t a k e  m u ch  a l coh ol ,  a n d  a ft e r  t h e
a dm in is t r a t ion  of d r u gs  for  su r ger y or
ch ildbir t h , it  m a y t a ke weeks t o r ega in  left -
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bra in  funct ion ing.
 Often  iden t ified as "na tu ra l beau t ies" with
ha rmon ic disposit ion , t heir  eyes and ea r s a r e
a t t r a ct ed  t owa r d  a n yt h in g bea u t ifu l or
unusua l. Conversely, they cannot  st and to feel
dir ty.
 No discussion  of those upon  the four th  ray
would be complete without  ment ion ing the fea r
t h a t  t h ey exper ien ce (especia lly wh en  t h e
four th  r ay is place in  the men ta l body). It  is a
fea r  t h a t  seem s t o be a ssocia t ed wit h  t h e
con flict  a spect  of t he r ay, t he r esu lt  of wh ich
can  send t he individua l in to a  no-man 's land
where s/he is blind, a liena t ed and th rea t ened
by the unknown. Bu t  wha t  t h is fea r  elicit s is,
of cour se, it s opposit e-courage-and there is no
ot h er  r a y t h a t  ca n  m a t ch  t h e fou r t h  for  t h is
qua lity.
  On  t h e bigger  scr een , we see Ma n  a s a
ba la n ce - t h e m iddle pr in ciple bet ween  t h e
three lower  kingdoms and the th ree h igher . No
ot h er  k in gdom  sh ows a  m ixt u r e of a s m u ch
crude ma t t er  with  a s much  spir it . Herein  lies
the r a t iona le for  t h is k ingdom 's having a  r ay
fou r  sou l, u lt im a t ely dest in ed t o blen d br u t e
and buddhi.

B eck y Din gle an d  J u d i L aw s h ave stu d ied
closely w ith  Dr. Dou glas B ak er, au th or of
n u m erou s book s on  astrology an d  th e seven
rays. J ud i is the au thor of Esoteric Psychology:
T he S cience of Hum an Energetics, and  is also a
found ing d irector of the esoteric organ ization ,
Am ethyst. Becky is a teacher and  counselor in
th e f ield  of  esotericism . A s Dr. B ak er ' s
assistan t, she was in strum en tal in    d evising
an d   su pervisin g  th e   Clairgate  College
Correspondence Course in  esoteric stud ies.


